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Expenditure by locals largely represents a transfer from other items and should not be included.

Correcting for this reduces initial expenditure and total impact by about 16%, representing both

country visitors and Adelaide residents since the whole of the State was the impact area.

Brokensha and Tonks were also accused of basing the multiplier effect on the amount funded by

the South Australian Government. There is no evidence of this in their final report. The output

multiplier for mounting the Festival ranged from 2.06 to 2.65 for the relevant sectors, as shown on
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