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October 2003

This report provides a context to the assessment of applications submitted to the Music Board
on 1 June 2003. It provides some statistical analysis of the results of the grant round and
more general comments made by the Board during the assessment of applications.

The Music Board held its assessment and policy meeting over 5 days on 22-26 September
2003. Applications were assessed in the New Work, Skills and Arts Development, Key
Organisations and Fellowships categories, together with the new Project Fellowships initiative
and the Don Banks Music Award 2004.

Six of the seven Board members attended the meeting. Katie Noonan (QIld) was unable to
attend. The members who attended were:

Dr Graeme Koehne (Chair) (SA) is Head of Composition at the Elder School of Music,
University of Adelaide. He has been commissioned by some of the major performing arts
companies in Australia, including the Australian Ballet, Queensland Ballet, Sydney Dance
Company, Musica Viva Australia and the State symphony orchestras.

Carol Day, OAM (Deputy Chair) (WA) is founder and Chair of the Western Australian Youth
Orchestra, has extensive management experience in the arts and in government, and is a
consultant specialising in strategic information research.

Father Arthur Bridge, OAM (NSW) is the founder of Ars Musica Australis, an organisation
committed to the development of the performing arts for young people. He has a special
interest in chamber music, orchestral music, community and youth music and the creation of
new work.

Fiona Burnett (Vic) is a composer, performer and educator in the areas of jazz and
improvised music styles. Her compositions and musical interests reflect a broad range of
musical influences from European classical, contemporary classical music, world music and
music from non-Western traditions.

Jennifer Newsome (SA) is the Board’s community interest representative. She is a lecturer,
administrator and performer (flautist), with expertise in Indigenous contemporary music and
classical and contemporary classical music. She is the co-ordinator of Academic Programs
for the Centre for Aboriginal Studies in Music (CASM) in Adelaide.

Lucky Oceans (WA) is a musician, composer, radio programmer and presenter for the ABC
Radio National and ABC Television programs, The Planet, with expertise in contemporary
rock, popular, country and world music, and special interests in folk, jazz, country and
culturally diverse music.

For this meeting three Participating Advisers assisted the Music Board:

Brendan Gallagher (NSW), a singer/songwriter and producer for Karma County, with
expertise in contemporary rock, popular, country, dance music, electronica and film music.

William Gillespie (NSW), currently General Manager of the Australian Chamber Orchestra,
former head of the State Opera of South Australia and the Western Australian Academy of
Performing Arts, with expertise in opera/music theatre, vocal and choral music.




Charles Trindall (NSW), a regionally-based Indigenous singer/songwriter and artsworker,
with expertise in contemporary music (rock, popular and country), and promotion of
Indigenous music through a web-based initiative.

The following Music staff attended this meeting:

Peta Williams Manager

Vanessa Chalker Senior Program Officer

Kurt Olofsson Program Officer

Margaret Leask Assistant Program Officer

Maria Crealey Youth Music Officer

Colleen Davies Administrator

Olivia Parker Administrative Assistant

Skye Omeara Administrative Assistant (part-time)

In addition, the following Council staff attended parts of the meeting: Jennifer Bott, CEO; Arts
Development staff — Ben Strout, Executive Director, Kevin Golding, Finance and Reporting
Analyst; Karilyn Brown, Executive Director, Audience & Market Development Director. Guests
to the meeting were: Tony Grybowski, General Manager, Australian Youth Orchestra and
Marc Warry, Coordinator, Youth Orchestras Australia.

This week-long meeting focused on the assessment of the Key Organisations category
together with many and varied creative and development projects submitted by individual
artists, groups, ensembles and organisations from across the country.

With the assessment of Presentation & Promotion applications now held once a year in
March, this meeting allowed some additional time for the discussion of musical infrastructure
supported through the Key Organisations category, the new initiative Project Fellowships and
some key policy issues.

The Music Board aims to achieve a balance between support for individual artists, groups and
ensembles in different stages of professional development, and assistance to music
organisations that service, develop and present artists and their work. The mix of
organisational activities supported will benefit artists, communities and audiences. Activity
includes professional development for emerging artists, community music-making with a
proactive approach to working in individual communities supported by local and guest artists,
and high quality musical experiences delivered by presenter organisations in regional and
metropolitan settings.

In the Key Organisations Program Grants sub-category, the Board supported an increased
number of applications compared to the previous year, with programs reflecting the diversity
of music practice. In the Triennial Grants sub-category, three organisations were granted
three-year funding, one of these receiving its first triennial grant. With increased focus on
high level business planning and a strong organisational structure, as well as the Board’s own
desire to ‘raise the bar’ in 2004 in terms of best practice in all areas of an organisation’s work
(artistic, financial management and governance), the Board offered one-year grants to four
key organisations.

The Board was also mindful of the Australia Council’s Fair Notice Protocols. These protocols
provide for current funding levels to be maintained for triennially-funded organisations while
issues and concerns formally raised by the Board are addressed or policy changes are
notified.




The Board held final discussions on the new funding arrangements for the peak State and
Territory youth orchestras, following an analysis of the sector in 2003. This analysis formed
the basis of the Board’s funding decisions for all member youth orchestras from 2004 for a
three-year trial period. We were delighted with the final report and congratulate the Youth
Orchestras Australia network for their collaboration and input. The new funding arrangements
will be delivered to the sector through the Australian Youth Orchestra.

A highlight of the meeting was the opportunity to celebrate the achievements of outstanding
individual artists. Two outstanding artists working in different areas of practice received two-
year Fellowships. Both programs offer creative opportunities and collaborative approaches
that will also benefit other key Australian artists, and will result in some important musical
outcomes in this country. We would like to pay tribute to the artists who could not be
supported in this highly competitive category and who continue to make such an outstanding
contribution to music.

As a special initiative, the Board agreed to offer four Project Fellowships, valued at $20,000,
for a significant and developmental project, in order to respond to the quality and diversity of
practice now evident in the field of Fellowship applicants. Project Fellowships were offered to
an Indigenous music artist, an artist working in music theatre, contemporary rock and popular
music, and one other area of music. We are pleased to advise that this special opportunity will
continue once again in 2004. Please see our website in the new year
(http://www.0zco.gov.au/music/index.htm) or contact music staff for guidelines prior to the 1
June 2004 closing date.

Board members also considered nominees for the Don Banks Music Award, awarded
annually. The 2004 recipient of this prestigious award, honouring sustained and outstanding
service to music, will be announced separately. We would like to thank those who nominated
some distinguished individuals or forwarded testimonials and letters of support for this
respected field of nominees. Please continue to nominate our distinguished artists for this
important award.

The National Jazz Development Initiative 2003, for activities or programs of national
significance in the area of contemporary jazz, will also be announced separately.

The Board is pleased to announce its latest initiative, the Conductor Mentorship Initiative,
to assist the development of high-level emerging conductors. Guidelines will soon be
available for a closing date of 1 March 2004.

Finally, there is no doubt that the Music Board’s strength continues to be the collective
knowledge and experience of individual Board members as well as the participating advisers
who contribute their individual artform expertise, on-the-ground experience and advice. |
would like to thank all my Board colleagues and the participating advisers for their work that
begins months before the assessment meeting.

Our thanks, too, to all applicants involved in such a stimulating mix of projects and programs
that continue to move our artform forward and in new directions.

Graeme Koehne
Chair




PROGRAM TITLE APPLICATIONS SUCCESS APPLICATIONS

(Number) % (Amounts - $)
RECEIVED APPROVED REQUESTED APPROVED
per annum per annum
NEW WORK —
Established 60 20 33.33% $536,194 $111,270
Emerging 42 11 26.19% $313,826 $46,000
Total 102 31 30.39% $850,020 $157,270
SKILLS & ARTS
DEVELOPMENT -
Individuals 28 11 39.29% $342,948 $52,000
Organisations 13 7 53.85% $165,160 $48,880
Total 41 18 43.90% $508,108 $100,880
KEY
ORGANISATIONS
Triennial Grants! 7 7 100.00% $1,140,000 $861,000
Program Grants 26 23 88.46% $838,867 $461,500
Total 33 30 90.91% $1,978,867 $1,322,500
FELLOWSHIPS 20 2 10.00% $1,600,000 $160,000
PROJECT
FELLOWSHIPS
Contemporary 6 1 16.67% $120,000 $20,000
rock/pop
Indigenous 2 1 50.00% $40,000 $20,000
Music theatre 8 1 12.50% $160,000 $20,000
Other 4 1 20.00% $80,000 $20,000
Total 20 4 20.00% $400,000 $80,000
DON BANKS MUSIC
AWARD 6 1 16.67% $360,000 $60,000
TOTAL 222 86 38.74% $5,696,995 $1,880,650

1. Triennial grants refer to the annual amount requests and approved. Three-year grants are for the period 2004-
2006.

Proposals to Partnerships & Initiatives are considered throughout the year. At this meeting
one Partnership proposal was considered and approved, and preliminary discussions were
held on two other proposals. Details of Partnership proposals recently funded can be found
later in this report.

Key Organisations — Triennial grants

It is also important to note the following organisations currently in receipt of Key Organisations
— Triennial funding for 2004 (amounts are per annum):

Australia Ensemble (University of NSW) $18,000
Australian Art Orchestra $95,000
Brisbane Ethnic Music and Arts Centre Inc $70,000
ELISION Incorporated $80,000
IHOS t/as Ihos Opera $70,000
Kulcha — Multicultural Arts WA $30,000
Melbourne Chorale $35,000
The Song Company $130,000
Sydney Children’s Choir Ltd $45,000
Sydney Philharmonia Choirs $50,000
WA Youth Jazz Orchestra $25,000




Youth Orchestras Australia: funding to the peak State/Territory Youth Orchestras

As part of our support to music’s key infrastructure, the Music Board will also be providing
funding to the peak State/Territory youth orchestras through new funding arrangements with
the Australian Youth Orchestra on behalf of the Youth Orchestras Australia network. The
Music Board has set funding levels for a three-year trial period from 2004.

The total funding granted of $154,000 is allocated as follows:

Adelaide Youth Orchestra $8,000
Canberra Youth Music $30,000
Darwin Youth Orchestra $7,000
Melbourne Youth Music $12,500
Queensland Youth Orchestra $31,000
Sydney Youth Orchestra $22,000
Tasmanian Youth Orchestra $7,500
Western Australian Youth Orchestra $21,000
Plus: Youth Orchestras Australia Coordinator $15,000
Total $154,000

A full list of approved grants is attached.




For New Work applications, please
consider carefully whether the grant will
benefit established or emerging creators
(composers, songwriters) and check the
Board's definition of an ‘emerging artist’
in the Handbook. If you are unsure,
please discuss with music staff which
definition may be appropriate before
developing your application. You will
need to show us why ‘emerging’ is
appropriate, if relevant, in your
application.

Application Form: Please remember to
be as succinct as possible and write the
guestions with your response in the order
they appear in the application form.
Respond with the selection criteria in
mind. Page limits are enforced, which
means that the Music Board does not
see any extra pages. Dot points are
acceptable and useful, particularly when
summarising your project.

Formatting is important as it assists
legibility. Board members prefer you to
use a 12-point font for the text of your
application. Remember to use margins
as your application will be photocopied
and compiled into an application book.
Without margins, some text may be lost
when the book is copied and hole-
punched.

Budgeting: Some applicants submitted
unusually large requests for the budget
available. Music staff can provide an
indication of the range of grants
previously provided in a particular
category to ensure your project request
is realistic within the limitations of the
Music Board’'s budget. Approved grants
from previous rounds, listed on the
Australia Council’'s website, also provide
a useful context.

Supporting material:

Your recorded examples should
represent your best work as well as
work that is relevant to your project. If
providing home-burnt CDs please
check them before submitting them. —
too often CDs we receive do not play.

For work with a strong visual
component (eg work involving
conducting, multi-media or music
theatre), videos may be appropriate to
complement the three copies of a CD
submitted. High quality sound
recordings remain a critical part of the
assessment.

Labelling your support material:
Please check your supporting material
to ensure it is labelled clearly and
credits the works and key artists
performing. You should provide the title
of the work, the composer, performer/s
and duration for each work. Where
there are several key artists, please
compile your recorded support material
on to one format. For example, three
copies of one CD featuring a humber of
key artists’ work. We suggest that
compilation CDs provide a maximum of
20 minutes. If your CD has multiple
tracks you should nominate three
preferred tracks that Board members
should listen to.

Some eligibility changes:
2004 Support for the Arts Handbook

Please refer to the new Handbook to
check eligibility for the Key
Organisations category (Triennial and
Program Grants) and the Don Banks
Music Award. The 2004 Handbook will
be available early in the new year.

Project Fellowships will be offered
once more at the 1 June 2004 closing
date to individual artists working in four
areas: music theatre; contemporary
rock/popular music; for an individual
Indigenous music artist; for an artist
working in any other area of music-
making.

Applicants to the 1 June 2003 closing
date are invited to contact Music staff for
feedback on their application. Intending
applicants to the closing date of 15
November 2003 are also invited to
discuss their ideas with staff in the
planning stage of their application.




INITIATIVES AND PARTNERSHIPS

Music Board Initiatives

Conductor Mentorships 2003-2004

The Music Board will provide funding for two
mentorships  for  high-level  emerging
conductors, who wish to extend their
professional knowledge and experience
through a placement with a key music
organisation. QOrganisations applying to host
an emerging conductor must have a
professional administrative structure and a
regular Artistic Director or conductor, and
performance program. Each mentorship will
receive $12,500. Please contact music staff
for guidelines. Closing date for proposals is
Monday 1 March 2004.

This initiative follows on from the Music
Board's Choral Development Workshop
program for Choral Leaders.

National Jazz Development 2003
Details of this initiative in support of
contemporary jazz will be announced later
this year. The Board wishes to thank all
those individuals and organisations for the
proposals submitted at 1 May 2003.

Indigenous Music Protocols

A joint initiative with the Aboriginal & Torres
Strait Islander Board has resulted in a
publication of protocols in Indigenous music.
We encourage you to contact the Australia
Council for a copy or view our web-site at
Www.0zco.gov.au/resources/publications/ind
igprotocols/performing/index.htm

International Pathways

This program, developed in partnership with
the Audience & Market Development
Division of the Australia Council, continues
its support for international touring and
overseas market development. The initiative
is currently closed and will reopen on 28
November 2003 for projects beginning in
January 2004. Guidelines are available on
the Australia Council website.

bUzz

The Music Board’s small-grants program for
young artists will continue in 2004. Details
will be posted on the Australia Council’'s
website under the Music section in 2004.

Partnerships and Initiatives

Big hART (Nat) received $19,900 for the
national project KNOT at HOME. The Music
Board grant will assist fees and professional
costs for big hART musicians Phil
Okerstrom and Damian Mason to edit and
develop music created by young people and
their families, for release on radio and other
platforms. This is one component of a much
wider across-artform  project, involving
music, theatre, literature, television, new
media and community cultural development,
linked by a common theme. 500 young
people and their families around Australia
have made the work over the past five

years.

Music Theatre Sydney received $65,000 to
assist the presentation of a contemporary
Australian music theatre showcase and
forum, in partnership with Riverside
Theatres Parramatta (NSW) and The
Sydney Festival.

Useful website addresses

Australia Council
WWW.0ZC0.gov.au

Music Board programs of support
WWW.0zC0.gov.au/music/index.htm

Audience & Market Development Division —
publications and resources
www.0zco.gov.au/audience/index.htm

For arts marketing tools and ideas, and ‘Let’s
Tour”
www.fueld4arts.com

Australian Music Centre

Www.amcoz.com.au

The AMC manages a Copying of Parts scheme
assisted by the Music Board and will consider
projects that have received Music Board funding.

Australian Music Online (AMO)
WWW.amo.org.au

A web-based initiative promoting and marketing
new Australian contemporary music, across a
diverse range of genres, both on a national and
international level.

Music Council of Australia (MCA)

www.mca.org.au
To support the advancement of Australian

musical life in all its aspects.




STEPS IN THE ASSESSMENT PROCESS

BEFORE THE MEETING

Staff check eligibility and register applications on Council’s computer database. You will receive a
letter acknowledging your application with an application number and staff contact for your
reference. Staff analyse the statistical information provided by applicants to help Council measure
the effectiveness of its grant programs. Staff prepare applications and support material for the
Board assessment meeting. Applications are made into booklets and sent to Board members.
Peers are invited to participate as advisers to the Board at the meeting bringing additional
expertise and perspectives to the assessment process. Staff also check and manage any conflicts
of interest that Board members and peers have with applications and study the applications in
order to provide information to the Board as required (see below *).

AT THE MEETING

ASSESSMENT

Board members assess your application against the published selection criteria. Board

members may examine support material at the meeting or by prior arrangement.

Board members may also take into account information from other sources such as:

- their attendance at performances and other events;

- reports from members of the Register of Peers who may be asked to provide formal
assessments of designated works;

- reviews, videos and recordings, referee reports and other material;

- any previous Australia Council grant acquittal reports and performance agreements you
may have had; and

- communication with State and Territory agencies.

Boards may decide not to fund the application at the level requested. While your application

may meet the stated selection criteria, this does not guarantee you a grant. The Australia

Council receives many more applications than it can support. The success of your application

must rest ultimately on the merits of your proposal against published criteria and in

competition with all the other applications considered for funding.

NOTIFICATION OF DECISION

All applicants will be notified of the Board’s decision by mail during the month indicated in the
Handbook and the application forms. Information about grant decisions will not be released over
the phone.

IF YOUR APPLICATION IS SUCCESSFUL

If your application is successful, you will receive a letter of agreement offering you a grant. This
letter outlines the terms and conditions of the offer. Payment of a grant will not be made until you
have accepted the conditions by signing and returning the letter of agreement.

ACQUITTAL OF GRANTS

Acquittals are the artistic and financial reports that you must provide after completing your project.
Acquittal reports enable the Council to fulfil its obligations of accountability as well as allowing us
to learn about the success or otherwise of your project. These reports are a valuable way for you to
contribute to the policy development work at the Australia Council.

*Staff do not make funding decisions. Staff provide information and advice to Council, Boards and advisory bodies to
assist their determination of policy and assessment of grant applications. Staff also provide information to potential
grant applicants and administer the Australia Council's grant programs to enable a simple, fair and efficient
assessment of applications.




S00C eAlsed UInoN

00°05€'c$ MSN pnoay) ke aseiwaid 01 ‘S11I0Yd PBUIGUIOD J0J YJOM 3INUILL OT B 81LIM 0} UluByD-Skey eus|3 pa1WIT [eAnse YINoA pno-

00'00.'9% aid SJ1I042 3210/ 8w BUNOA 10) SHYI0M 3AIJ 850dLLI0D 0] %89 UBydalS J0J UOSSILULLOD B [ usydals Yo
eb-6ul-ny

00°000'8% MSN Ag paseiwiaid aq 01 ‘SeJ1sayo.o AJIUNWILIOD J0J YJOM 3INu W ZT e asodwiod 0] Ao jlenng pBIN JU| BJISBYDIO dluowiey|iyd eb-bull-ny
BIXS

00°00St$ JIA P> ealpuy Ag souewlopied J0) seda1d Jo 81INS SNUIW Gz e JO Juswido pAsp pue UoIeald ay) BOIpUY ‘BIPY
alsnw

00°000'8% SVL ysu| % ueLebuny ‘fere | usamiag sxul| Buliojdxe XJom meu plodal pue 8leald 0] Uolkeloge|jooe BI}NZ AORWE Y
a|qussua

00°000'S$ MSN Jagureyo pue oueldos 10 ‘ SORUOS BII0T, ‘91040 Buos anuiw Oz asodwiod 0] alfed pulesoy uo/fopeH

00°020'v$ 10V PHenb fe1inb 10§ 310M MBU B S11IM 0} YHWS-AS S9N UlLe Al 10} LOISSILIWOD © 1L elno
ue | Bue

00°000'c$ ano wIebe Joj oueld pasedaid pue s198[go punoy ‘oueild A0} J0J YIO0M BINUIL GT € JO UO a0 8y} N3 ‘plOMS 1D
81S39

00°000'2$ MSN ‘ajquussus Buisinoidwii ay) o] 002 Ul al101edal Mau 812810 0] Ueios) Auo | pue suens Apues 8190

00°000'7$ DIA 18U/ BPUIT J0J 0182U0D JBqureyd anjy ainuiw Ausmi e Jo uonisodwod syl 0] uonngLiucd e uepuaig ‘1/8q 10D
uemog

00°000'8$ VS  e|pIS Jo 3}l 3yl uo pased a2a1d a1reay] o8N e asodwiod 0] UA|pma| T Aj0ag J0) UosS WD e pare.odioou | eledo-00
LEeNb

00°000'9% JIA  pue 1Lenma1s-uoplos) we i ‘oueldos o] ‘asdip3, ‘@oAd Buos 21ds anuiw G B 01 U0 NG LIUD B pIReq ‘WIOUSIYD

00°00S'T$ MSN poomyde|gelred Joke(d uioy yousiq BUNOA Byl 0§ %JOM SINU LU SAIS B S} 1IM 0} UoSepUSH Ao uyor ‘Apowrred
Aint “(SNIS) AB100S [e2IBoj0oSNIA fRUOITRUIBIL| BY) JO WinsodwiAS

00°000'S$ JIA 3y} Jo Auowe B2 Buiusdo ay) Joj MJom ainuiw GT e JO UOoI1eaId 8yl SPJemol uo iingijuod e 1agoy ‘9xing
Salies

00°000'S$ JIA #00¢ 10} ‘ umoreuIyD, YoM equeyd sinuiw T 0} ZT € 91lUM 01 N A Uel|nC Jo} Uoissiuwod e poreJodiodu| 1Y 0.d BleJsny

Junowy EIETS 3|11 uoledl|ddy aureN we!D

Z lo T abed

€002-NNC-TO :8%ed Buso|D ZOTET : PI punoy e
AHOM M3AN
pJfeogosniy

1S17 LNVHO d3AOHddV



00'0/2'TTT$ :pano iddy Junowy [e1o | 0¢ Siuelo Jo 'ON [elo ]
o zzel
00°000'8$ JIA  pueelISaY2I0 Jogqureyd ‘e1inb J0) 01482U00 SINUIW £ B 81eA1SaY2.10 pue asodwiod 0] porez ue || p11 Aid nez
BJISOY2.I0 JU| UOIRID0SSY
00°005'.$ VM puUe 181X8S 10} 0182U0J ANUIW GT e 811um 0} Anbaubiq 81N Jesodwiod zze( 10) U0 BSIWWod e RJISSY2IO YINO A Ue1RJIISNY URISOM
sueDISNW
00°000'S$ MSN 2SG UM ‘Uo1rRU1||0d SS04D “YIOM [edisnl JO uoianpoJd pue SaXIWwaJ ‘Uo11eaJd SAIRIONe||0D uepJor ‘ez A
00°002'9% MSN PLEND 1221ING JoJ YJOM JUSLUIBACW- 11N 3INUILL AU B 350dWI0D 01 STees| M\ LN e1ing Leielisny aylL
00°000'S$ MSN wing e 0jos Mau e 1o} sBuos Usall Iy} JO Juswabuelie pue uoIieald syl SpJemol uonngiucd e Aylowi] ‘fBIXO
Junowy EIETS 3|11 uoledl|ddy aureN we!D

penunuod MJOM MIN  pJeogd Jisn N
1S17 LNVHO d3AOHddV



00°000'91$ :ponoddy Junowy 210 1 TT SUeJO Jo 'ON [e10 L

00'000'S$ MSN swel||IM Auog3 Aq syoea doy-diy Xis Jo Buixiw pue uo19n.suod ayl 01 UuonglLuod e Auoq3 ‘swel||Im
Ssuoml4

00°000'S$ MSN s,fepsinyL, W1jaouep e 1o} SIeza A [PeydiN Ag Jods e Jo uoieald 8yl 01 UoinglLiuod e P11 Aid Avedwiod AL easAud ayl
BIXeS

00°000'C$ JIA Uewiss 14 zleed ay} 104 yJom mau Jo Buibuelse pue uo i sodwod aAieIoge| |02 0] uoingLiucd e PIXSS UewsalH zueed ay |

00°000'c$ MSN uoissnosad pauniun pue paun) 1oy ‘obie A ong J0J 3JOM SINUILL-GT MU B 0] Uoiingliuod e auer ‘fo|ueis
sbulns

00°005'C$ MSN  P/AS|aRIpaWLIBIUl J0) 811IM 0] X e Ue Jesodwiod Buibiswie BuIuoss ILILLIOD 01 UoiNgLIUoS © Ju| SBU LIS 10} [00YDS JBLILLNS BULIBATY
aouewoed

00°000'7$ aio [eAsa) A1IUNWILLOD B J0J SUIMEH UesnS Ag YJom MoU B BUIUOISSILULLOD 0] Uoinglijucd e "0U| [19UNOD SUY SPUR [Py
puesusand YLoN Jfe4 ul Anuno) Jino

00°000'8% MSN ay1 u1sisie BunoA yiim sdoysyiom ybnoays xiom meu Buipiodsal pue Buieslo 01 uonngliuod e (lyouo 1) wel||Ipn ‘UYsoW DN

00°000'9% MSN  uowe ydssor Agq wng e 911snoJe-04139 @ 9AIRRIOge |09 e Buiplodal pue Bullim 01 uonngiiuod e ydesor ‘uowe

00'00S'2$ JINA WBIUY Jored Aq ajquissus sseiq Buisinoidwi Joja1ins e Jo uonisodulod ayl 01 uoingliuod e owrd ‘Wbiuy

00°000't$ 10V BPNY N pueq elsqued Aq gD e 1o} e1BTW MBU JO U0 a0 8yl 01 UoinglLiuod e DPNY eqagng
S1eads

00°000't$ JIA 1] ssel9) ayi puokag, a10Ad Buos e Jo aouewoed pue uo i isodwod sy 01 uoingLiucd e UIARD ‘Uelumog

Junowy EIETS 3|11 uoledl|ddy aureN we!D

£002-NNC-TO : 9% Buso|D €OTET : P1 PUNOY Juel
S1SI1¥V ONIOYINT YHOM M3AN
preog I8N

1S17 LNVHO d3AOHddV



00'000°2S$ :pano.iddy Junowy [e1o 1 TT Siuelo Jo 'ON [elo ]
00°000°c$ JIA epeue) ‘Hueq ‘doysyiom zze[ euoireussiul ¥eam aaiyl e ul uoirednied [Med ‘uoswel|[IAN
00°000'S$ VS SISI1e paus|geIse YIIM S||ixs aouewojod dopasp 019 |quiasua [eI0A |[eWS B JO UOITeaI sy e 19210
oJpuer
00°000'9% a0 spory ‘osnw uel|izelg ul Apnis peoueApDE SHEOM XIS 8Xe1epun 0] 8s0.quly WA pue 1sep aluy yonoD spuB ppe A woi4 MaIA 3y L
uoire|idwoo
00°000°.$ VS apesplemorsisine apws) bulbews s 10} Juswdo pasp s||Xs apinoid 01 Bulimod aljAy BANDD||0D SHIY N0 A SN MOUS
00°000'G$ JIA IO A MBN ‘OBNIA JO J00YDS Uelleyue A 8yl e Mull4 aLme] yum Apnis edwini) zzel peouenpe alpeN ‘XeJire4-sINypJooN
00°000°c$ JIA A1| ‘ovez|og ulelreuog ealpuy Jossajoid oueid yim diysiojuswu Yluow UsAss e plreuoy ‘BN
00°000°L$ MSN  Jauin] e pue AgeeIN Auo ] siesodwoosisiuoydoxes zzel yiim o A MBN Ul Apnis paouenpe MO[[IAN ‘UOS|BN
uipjue.
00°000°c$ ) wir ‘;esodwiod pue Jesew IyJeynyeys yiim anbiuyoss) reuonisodwos dopnep o1 diysiolusw e pineq ‘AMoOJI0
00°000'S$ JIA adoJn3 Ul seyIea) pue SS|quissud Ylim sanbiuydal [220A disnw Ajfea Ul Apnis paouepe esinoT ‘Ao |peig-LeiunyH
00°000'G$ JINA UOpUOT Ul 1S0/8.d 31pp3 Yylim uossnased pue uoiresinoidwi ul Apnis peoueApe SYeem XIS wel||Ip ‘[uyINg
00°000°c$ JIA epeue) ‘Jueq e Aouspisal Juswdo pasp S||is aouew.oad oueld eam {7 € 01 uonglLIuod e 1uey] enwiing
Junowy EIETS 3|11 uoledl|ddy aureN we!D

£002-NNC-TO :9%eq Buso|D YOTET : P1 PUNOY JUelD)
STVNAIAIANT ININDOTIAIASLYY BSTIIMS
preog I8N

1S17 LNVHO d3AOHddV



00°'088'8t$ :pano iddy Junowy [e1o | / Sluels JO 'ON [e1o |
S;eyJes)
00°000°9% Sv.l pue sJew.oyiad feuossajold yrim sueidsnu BunoA Joy Juswdo pasp S||s 01 uoiingLiuod e ou|elUewse | 98N A Yino A
00'000°0T$ MSN 9J1AJSS 92JN0S3J [211SaY2.0 aY] 7» 80UBJU0D SAI|Y Sel1saydiQ 002 9U1 Spemol uoiingiuode  ou| YJompN elelsny Jo SelissydiO syl
00°000'G$ MSN BEpPIWIY Ul ANSS) 1002 Bulinp sasse [peisew pue sdoysiom uawdo pasp s||s [eAlsa4 ydeg pue|bug meN ayL
forreH Ay
00°08g'c$ MSN  pue suen3 Apues sIoin] 1M Uswiom BunoA Joj sdoysyiom uoiesinoidl zzel Jo salies d¥eam g Ue U | UOIRIDN0SSY I8N N pasinoidw| AsupAs
00'005'2$ MSN sBu IS 10} |00YdS JaWWNS Y12 T 8y} 104 SIS0I pue S8} S101N) SPemo] uoingLiucd e JU| SBU LIS 10} [00YDS JBLULINS BULIBATY
¥00C ‘Sisiie U]
00°000°'0T$ MSN asnw Anunod Buibiews pue BunoA 1oy 198 foid souew.oied pue wewdoprsp s||pse RI[RISNY JO UOIRID0SSY I8N A Auno)
[1oUNoD AS BB AN DUBD
00°000CT$ MSN 00z Ul weJiboid souspisal-ul-Uueidisnu A1IUNWLWIOoD ay) Spemol uo g Liuod e [eJnynD AJunwiwiod uoljined Ipuog
Junowy EIETS 3|11 uoledl|ddy aureN we!D

£002-NNC-TO : 9% Buso|D SOTET : P1 PUNOY Juels)
SNOILVSINVOHO INFINJdOTIAIASLYEY ®ST1INS
preog I8N

1S17 LNVHO d3AOHddV



00°000'T98% :pano iddy Junowy [e1o | / Sluel9 Jo 'ON [el0 |
aouewoed
00°000'G¢$ 10V BIpaWRIUI pue uonisodwod ‘uoitesinoidwi ‘aremyjos Buitealo Bulpnoul ssnIANIe 002 JU| SUOIPNPOId SIS A TeJisie
00°000'GZ$ JIA ZZer 10 [eAnsad elrerebue fenuue ay) Joy uoddns euoiesedo 002 JU| zZer JO [eAISeH eiRebue
00°000'GZ$ VM /M Ul S1UaAs d1snw mau Jo welfold 00z ayi 03 uoingiuod e P17 Auedwiod seng ein 8y |
SallIAnde
00°000°62T$ MSN JoU10 pue SUOISS IULLIOD ‘S1I8au0d S,p17] uossnaled ABeuAs o) 1oddns feuoireledo 90002 P17 Uossnaied ABJBuAS
Ansnpul
00°000'S2$ aio aisnw Arlodwsiuod pid syl Buidopasp pue Bunussaidal ‘Buidiaes Jo weiboid 90400z oYl (9NN O) U] YIoMBN 28N Al puesUsand
00°000'9TZ$ JIA  uononpoud aireay) asnw Leleasny Arlodweluod Jjo welboid ay) 1o} Loddns feuoiresedo 002 ou|eRdO ape N equeyd
sJasodwod
00°000°02V$ MSN pUe 21sNW LRl eisny Jo uoiowoid pue uoieiuswnoop ay) Joj oddns euoiresedo 900Z-7002 p17181uUaD aIBNIA UelelISNY
e'd Junowy EIETS 3|11 uoledl|ddy aureN we!D

£002-NNC-TO :9%eq Buso|D TOTET : P1 PUNOY Juels
SINVYO TVINNIIHLSNOILYSINVOHO AIN
preog I8N

1S17 LNVHO d3AOHddV



soles P37 puesusen(d UHoN

00°000°9T$ aio Arelodwialuo) pue ‘salies sosse|D Jaquiey) ay) Buipnoul welboid 00z 3yl 01 uonngliuode  JsNiA Jegurey) Jo eANSSH Leieisny ayL

00°'000'GE$ MSN saouew o pad zze[ Arelodwsiuod Appem 8100 oml ay) Buipnioul welboud 00z 8Ul  dU| UOIRII0SSY I8N A pasinoidw | ABupiAs

00°000'GT$ 10V 00z U1 ssouew.oyiad pue sdoysyiom Bunussaid pue syJom mau Buiuoss iwiwiod Jo welboid e JuU| dUoAJRAT JoJ I8N N

00'00S'TT$ 1IN 00z U1 s199loid mau Jo wawdo pasp ay) pue SaNlIAJe 8103 0] uoiNgluod e ou| Juswdopnaq Axsnpu| asniy
YoJeasal

00°000°'0¢$ MSN pue AJes0Ape ‘suoiealignd diysiequusu Yiim paTeIo0sse SIS09 9109 00z 8yl 01 uoinglijuode P11 Aid elesisny Jo [1Uno) SN

00°000°¢c$ JIA [eAlISSH 2SN A Yo ImMsuUNIg 002 8yl Buibels ylim pareioosse S1s0d [euossajo.ad 01 uoiingiuod e [IoUNOD A11D pue IO N
solles

00'005°2€$ JIA  182uod Ajyuow e pue saoueulioiad Apeam om] Jo 1002 Ul Uoielussa.d pue uoIreisiuiwpe syl aAIRJedo-0) zzer suInogpR N

00°000°ST$ JIA [eAIS9H ZZer [eUOITRUBIU| BUINOg B N 7002 8Y1 BuiBeis Jo S1S00 [euoifesedo 01 uonngLiuode P17 [eANSSH ZZer [eUOITRUBIU| SUINOg BN

00°000'82$ VM S1500 Bulreiedo pue ssa) uoireuIpiood Bulpnoul ‘welbold WANZZ Y #7002 Yl 01 UoNNQIIUOd . dU| WAA JO UOITRIDOSSY UOITeUuIpIoo) Zzer

s19(o0ud pue susan®) zzer e/ du| puesusand)

00°000°ST$ aio puUe 1500 8102 Bulpnjoul puesusand ul welboid uoireulpiood zzel 00z 8yl 01 UoNgLIuod e JO UOIRI00SS Y UOITeUIpIo0)) zzer

00°000'GZ$ JIA UOITeU1PJ009 pue Juswido jpAsp ‘S1BoU0d Jo Welboid aAIH 918N A 002 841 01 Uo NG LIUd © P17 94UD SUY Allunwiwiod Ae.asioo4

00°000°0T$ JIA S1Re ¥ |03yl Buiaies weiboud [euoifeu 00z a4l J10J SIS09 [euoiresedo 01 uonngliuode Ju|eljelisny aouel||v X[0d

00°000°2Z$ JIA safiuey eike A 3yl J0J UOITeUIPIo0d pue Juswdo pasp aisnw Aiunwiod Jo wrelboud 100z 8yl au| [1PUNoD aNn N sabuey Buouspueq

00'00S'.2$ vS Bu N0y pue uoireiussald 118ouU0d feuoiteu e Jo welboud 00z 8yl 01 uoiINgLIUCd B ou| B1end Bulis velelsny

00°000'TES JIA  2B8NW Bgueyd pue RIoYD JO SBILISS 180Ul IISY 002 dY1 JO uoiriuasa.d ayl 01 uoingLiuod e ou| AB100S aBN A Bgquey) eisyY

P11

00°000°0€$ MSN  uononpoud 1eyd Juspuadapul pue aduepuslie Jejapel] feuoiieussiul Buipnioul welbold 00z 8yl  Sjede] pJ0dayY Juspuadapu| JO UOIRID0SSY
weJboid

00°000'.$ ) Ssisie Buibiews ay) pue sdoysyiom ‘Bulinol ‘sueauod Jo weiboid 100z 8yl 01 uoingLuod e ou| anboseg apreppy

Junowy EIETS 3|11 uoledl|ddy aureN we!D

Z lo T abed

£002-NNC-TO : 9% Bus0|D 00TET : P1 PUNOY JuelD)
SINVYD NVYO0Hd TVIO3dS SNOILYSINVOHO AIN
preog I8N

1S17 LNVHO d3AOHddV



00'00S‘T9V$ :panoiddy Junowy [e1o 1 €C Sluelo JOo 'ON [elo ]
00°000°0C$ MSN SIS09 [euoIRIBdo pUe ‘Y00z AISEH (IBNIA SI BUA 1S- 11 nw 8y Buifels 0] uonngiuod e U] 98NN SI TRUM
(OsniA
00°'000'ST$ VS A11A19e 1Bou09 pue welbold UoifeuIpiood zZzer WS 100Z 94} JO SIS09 8102 0} uoingijuod e 1O |00Y0S op[3) apeppY 10 AIsRAIUN
JU| UOIRID0SS Y
00°000°0T$ VM Ansnpul asnw Arelodwisiuod wAA 3yl Buidopasp Jjo wreiboud 100z 8yl Ansnpu| osn A UelRlISNY 1S9/ 8Y L
¥00¢
00°000°0T$ MSN  uisuensnw Businoidwl paysi|gelss pue Bulbiews Jo uoieiussald Appeam ayl 01 uonngiiuode JU| UOIRI00sS Y 9no0Jbzzer ay |
[eANSSS
00°000°Cc$ JIA BIUIM pUe eANSSH sBUIS d1log ay 1 ‘9feD dSNIAI PO - SSIIANTIe 1,002 0} UoiNgijuod e au| (DIA) 8ogay L
s109(o0ud
00°000°Ce$ a’o JBNW [RJOYD LelRisnY Jo welboid 00z 84l 104 S39) SiSIle [euoissajoid 01 uongLiuod e P17 9|qWssug S32I0 A Lelfelisny ay L
Junowy EIETS 3|11 uoledl|ddy aureN we!D

paNUIUOD S1Ue IS We i id preog osn |y
1SI17 INVY9O d3N0dddY



00°000°09T$ :peno.1ddy Junowy 1o 1 Z SIUeJ9) JO 'ON [e10L

00°000°08% MSN peyue | AN Jeydeibosioyd Yiim s10s(oid aAlreioge| (00 axenepun 01 diysmo| e Jeak-omi e BUS[T ‘UlUBYDSE
00°000°'08% JINA aouew.oad pue Buiplodal ‘uonsodwod ‘Al ul Apnis Buiajoaul diysmo|p4 feak-omre ydasor ‘owrepuiyd
Junowy EIETS 3|11 uoledl|ddy aureN we!D

T Jo T abed

€002-NNC-TO :8%ed Buso|D 660ET : PI pUNoY eI
SdIHSMO 1134
pJfeogosniy

1S17 LNVHO d3AOHddV



0000008  PeAouddy Junowy [elo L ¥ 'SlUelo Jo 'ON [el0L
00°000'02$ JIA sdoysyJom pue ‘Jom uosny Jo Apoge Jo Buipiodsal pue uonisodwod ay) ‘disnw tegn) Jo Apnis ay) (Aoureq) Ageureg ‘|IVOIN
00°000°'02$ JINA Buns sreadsexeus , peiiue iedo-iepsl|, al Jo JuswdopAsp pue UoIesId au) USPH ‘UeUoON
00°000°02$ alid aseapJ Juepuadapul Joj d1jd 0apIA SN pue Wwingfe O Meu e Jo uoianpo.d ayy U0 ‘sxuer
00°000'02$ DIA dul awil, papnue @D apAa-buos auny usle Jo uononpoud pue Buiplodal ‘uollisoduwiod ay) uaydais ‘sbuiuwnd
junowy EICTS 3111 uoleolddy

£002-NNC-TO ;9% BUBO|D ZYTET ‘TYIET'OVTET ‘6ETET SP| PUNOY JUR IO
SdIHSMO 1734 1O3r0¥d
pseog 98NN
1SITSLINVYED AIAOYddY

SweN LelD



